
“Give me your tired, 

your poor,

Your huddled masses 

yearning to breathe free,

The wretched refuse of 

your teeming shore.

Send these, the homeless, 

tempest-tost to me,

I lift my lamp 

beside the golden door!”

— Emma Lazarus 
The New Colossus 1883
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WE ARE LATINO...
                         WE ARE YOU.
Jose Rodeiro

Perceptively, WAYP’s art exhibition examines  

the current Hispanic socio-political crisis as it unfolds  

in a country known for blatant and often violent  

discrimination directed at Latinos and Blacks. Where, prior  

to the Civil Rights Act of 1964, businesses throughout ‘The 

South,’ more often than not, posted signs, cautioning, 

“No Coloured or Mexicans Served Here.” Thankfully, the 

Civil Rights Movement of the 60s and subsequent federal 

legislation, put an end to such cruel and odious practices.  

As a result, today, it is no longer legally or morally  

permissible to express discrimination towards Latinos 

or any other racial or ethnic group in the United States.  

However, the 2015-2016, U.S.-presidential race has  

unleashed a torrent of vile anti-Latino ethno-racist  

remarks, including threats to deport 11 million Latinos, 

as well as illegally violating the U.S.-Constitution’s 14th 

Amendment’s “Birth Clause,” by denying citizenship to 

U.S.-born citizens.

This shameful and shocking anti-Latino attitude 

is sadly undermining the significant civil rights gains of 

the past decades. White apprehension about escalating 

U.S.-Latino population, matched with increasing Latino 

political and economic strength, has fueled an anti-Latino 

Kean University’s The Human Rights Institute presents the We Are You Project [WAYP], a comprehensive  
coast-to-coast depiction of 21st Century Latino socio-cultural, political, and economic conditions, 
reflecting triumphs, achievements, risks and vulnerabilities, confronting and affecting all Latinos 
“within” as well as “outside” the USA. The five primary themes of this unique exhibition are Latino 
immigration, Latinization, the current anti-Latino backlash, the rise of Pan-Latino transculturalism,  
as well as the investigation of diverse Latino identities emerging at this time. Individually or in  
combination, the five themes inspire sundry artistic manifestations that capture and reflect the impact 
of increasing Latino demographic-growth on the U.S., portending inevitable North American cultural 
shifts that will result, as characterised by the term Latinization. Moreover, the above five key issues 
reinforce a “new” transcultural bonding between U.S.-Latinos and Latin Americans.

backlash marked by the passing of virulent anti-immigrant 

legislation in states like Arizona, Alabama, and others,  

encouraging anti-Latino official policies and actions,  

including the acceleration of costly and ecologically  

harmful fence-building project(s) along the U.S. border 

with Mexico, symbolically,  physically, and dishonora-

bly separating the United States from Latin America. As  

President John F. Kennedy avowed in 1963, “Freedom has 

many difficulties and democracy is not perfect. But we 

have never had to put a wall up...”

 As an antidote to the anti-Latino backlash, The 

We Are You Project: “An Exhibition on Social Justice and  

Immigration” asks us to pause, reflect, and never forget  

that the crucial essence nurturing and fortifying the  

American experience firmly relies on our courageous  

capacity to embrace and absorb other cultures, ethnicities,  

and nationalities; an idea conjointly expressed by the  

heroic image of the Statue of Liberty and the eloquent 

poem at its base, “Give me your tired, your poor / Your  

huddled masses / yearning to breathe free, / The wretched  

refuse of / your teeming shore. / Send these, the homeless,  

/ tempest-tost to me, / I lift my lamp / beside the golden door!” 

— Emma Lazarus 



 “As an immigrant in the United States of 

America, in my self–portrait animation, ‘On 

the Map,’ I metaphorically illustrate the  

importance of the centuries of human migra-

tion throughout the USA. With this video, I’m 

paying tribute to the pioneers, refugees and 

explorers who historically built this nation 

and who ultimately were immigrants.”—PC

Pablo Caviedes [b. 1971] in Cotacachi, Ecuador, is 
universally recognised as a preeminent force within  
the emerging 21st Century US-Latino trans-cultural  
art-scene. He has been exhibiting his work for more 
than twenty-five years. Since 1990, his powerful 
images have graced several prestigious venues 
in Ecuador, besides in Paris, Barcelona, Madrid,  
Lublin, Lecce and Trento, Washington, D.C., Oakland, 
California and Ponce, Puerto Rico. Since moving to 
Manhattan in 2001, he has regularly displayed his 
shamanic and animistic work while participating in  
critically acclaimed group and solo shows in New York.  

Above left & below: On the Map, 2012. Animation Video. 3 min / 50 secos. Photos courtesy: © Pablo Caviedes

PABLO CAVIEDES
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Ricardo Fonseca earned his B.F.A. from William Paterson University, Wayne, NJ, and is currently an M.F.A. 
candidate at New Jersey City University. He has been a graphic/web designer and photographer at Kean 
University, NJ, for more than 12 years. He received design awards from the Arts Directors Club of New York 
in 2010, 2011 and 2012. As a freelancer, he provides artistic consulting and creative solutions in design, fine 
art and photography.

 “In Portugal, at the age of four, I dabbled with paint on paper, created papier mâché 

objects and clothespin sculptures. It was when my mother, a single parent, was absent 

for four years while she worked to secure our green card in the U.S. We emigrated to 

New Jersey in 1987 and my immigrant experience impacted my life irreversibly. Faced 

by adversity, a limited English vocabulary, a Portuguese identity and bullying peers, I 

was initially disillusioned by the “Promised Land.” It resulted in my social withdrawal and 

quest for refuge in artistic expression.

Thus, New York City, since I was ten, fueled my passion for art. The larger-than-life 

American pride held by iconic figures like the Statue of Liberty, the unyielding advocates 

of Human Rights, and many such examples have since continued to inform my work. 

Migrants are still struggling and my art is an unapologetic response to the hardships of 

those who are compelled to seek a new life in the United States.” —RF

Above: Faces of America, 2009, Digital Photographic Manipulation Printed on Vinyl, 5 ft. x 20 ft. Below: Green Card, 2012. Digital  
manipulation, adhesive vinyl & etched mirror. 24 x 36 in. Photos courtesy: © Ricardo Fonseca 
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 “I am from Bogotá, Colombia; I came legally to the United States with my mother in 

August of 1983 at the age of 14. The experience was simultaneously exciting, scary 

and sad; I was going to a land that I knew little about, I didn’t speak a word of English 

and my father had not given permission for my sister to leave the country, so we were 

forced to leave without her. Like so many other immigrants, both legal and illegal, the 

separation of family, the hardships of starting anew in a foreign land, the struggle to 

learn a new language and to adapt to a new socio-cultural environment impact our lives 

and our work. In my piece ‘Before and Happily Ever After’ I juxtapose double frontal 

self-portrait passport-photos, wherein I am uncompromisingly confronting myself, my 

“being,” depicting one self-portrait with swarthy complexion and a moustache, the other  

with bleached skin and no moustache. Since so much, of what negatively confronts 

Latinos, pertains to immigration policies, the ambivalent and humorous irony in these 

self-portraits affords little distinction between these photos possible function as being  

paradoxically perhaps… “portraits,” “mug-shots,” or “passport-photos.” —SV

Sergio G. Villamizar  [b. 1965] born in Bogotá, Colombia, is a photographer and printmaker; a Postmodern  
Neo-Conceptual “expressionist” artist. His deeply emotive imagery sardonically and ironically examines 
current events, literature, and philosophy. His abstract collages, woodcuts, and magnetic-photomontages are 
created as “ongoing” series that present astonishing, multi-faceted, and hyper-psychological icons infused 
with symbolic-narrative[s]. Via integrated-juxtapositions of sundry thematic elements, or through significant 
image alterations, each series reflects Villamizar’s intense-imagination, which innately utilises symbols to 
evoke visual stories. Some of his work is interactive, allowing the viewer the opportunity to make changes 
to the work; however, these deep, profound, and awe-inspiring images persistently maintain their inherent 
iconology. Sergio G. Villamizar currently resides in North Bergen, New Jersey.

Before and Happily Ever After, 2006. Digital Print. 30 x 37 in. Photo courtesy: © Sergio Villamizar
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“I am a multimedia artist living between 

the United States and Brazil for almost 20 

years working with performance, video/ 

installations, murals, sculptures, paintings  

and other visual practices. Due to my  

experience in becoming the “other”,  

an immigrant, I have devoted much of 

my work reflecting on important issues 

of peace, globalisation, diaspora, dual 

citizenship and other geopolitical and  

social phenomena of the 21st century.” 

—DP 

Duda Penteado [b. 1968] was born in São Paolo. He exhibited in Brazil through the 90s, 
then moved to New York City where he obtained a position at Muriel Studio in Soho,  
as an assistant to Sheila Marbain, the inventor of a new “silk monotype” technique,  
Active in Brazil and the USA, as well as in Europe throughout the 1990s and the early  
21st Century, he showed in the: Biennale Internazionale Dell’Arte Contemporanea,  
Florence, Italy — Museum of Art and Origins, NYC, USA — Jersey City Museum, NJ, USA — 
Museu Afro Brasil, SP, Brazil: among many other significant venues.

We Are You, 2005. Acrylic on canvas. 48 x 24 in  
Photo courtesy: Duda Penteado

DUDA PENTEADO



“I was born in the United States of America  

as a first generation Dominican-American.  

My first language is Spanish and my  

cultural roots are an amalgam of tradi-

tional American and Dominican values. 

Yet, it seemed that the more I was away 

from my parents, the web that held these 

two distinct worlds together, the more 

I lost a sense of origin. The immigrant  

experience included sense of loss,  

emptiness, alienation, and displacement. 

I started to acquire an awareness of  

the courage my parents possessed 

to abandon a world that represented 

everything intimate, warm, and personal.  

I certainly lacked the intestinal fortitude 

to carry out the gamble of leaving the  

familiar for economic prosperity in  

Still Waiting, 2015. Watercolour, ink, marker, tinted glue  
on stick on canvas. 36 x 36 in. Photo courtesy © Williams Coronado

Williams Coronado [b.1973] attained a Bachelors of Science degree in New Jersey City University 
in 2001, following which he enrolled in the NJCU  to pursue a career in the Fine Arts. Coronado  
consistently creates innovative and “cutting-edge” imagery, which employs a radical postmodern style 
known as “Metaphorical Realism.” Mimetically and poetically, this realistic “visual-narrative” mode furnishes  
symbolic representational-imagery [mimesis]. His work has been shown in several prestigious galleries. 
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Domingo I was called a “Gringo”, im-

plying that I did not satisfy the cultural 

standards for being a Dominican man. 

That I was not really Dominican began  

to then psychologically impact me.  

Simultaneously, when I was back home 

in the United States and asked about 

my origin, the response given needed  

to include a subcategory such as Do-

minican-American. I was not considered  

Dominican or American! So what was my 

identity? I felt a sense of displacement.  

As a result, without being pedantic,  

the idea of loss and identity has  

penetrated my work as an artist. My  

state of consciousness and my artwork 

remain in limbo.” —WC
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I am not an immigrant. I was born in the 

United States in the Ironbound section 

of Newark, NJ. However, I come from a 

family of immigrants whose experience 

has indirectly affected me. Being immi-

grants in the United States wasn’t easy for 

my maternal grandparents or my father. 

My grandfather left Penagos, Santander 

in Spain, seeking work and eventually  

made his way to the U.S., where he  

experienced hardship and prejudice. But 

persevering, the family worked hard and 

raised four children. My father eventually 

became a legal citizen after many trials 

and tribulations.

The figure in ‘Divided We Stand’ re-

veals isolation, despair and sorrow.  

The flag in the background is upside 

down — representing distress and  

surrender. It is about being part of this 

big melting pot of different people;  

different cultures, and languages. As a 

U.S. citizen, daughter and granddaughter  

of immigrants from Spain, I believe that 

the USA should not create divisions  

between people; because as Americans 

we are one people, the human race. 

‘Divided We Stand’ questions current 

controversial issues of immigration. I am 

grateful to my father and grandparents 

who have encouraged me to embrace 

our Spanish heritage along with my 

American identity.“ —JB

 Divided We Stand, 2012. Acrylic on paper on wood panel. 40 x 30 in.  
Photo courtesy © Josephine Barreiro 

Josephine Barreiro [born in Newark, N.J] is a daughter of immigrants from Spain. Barreiro grew up in Newark’s  
Ironbound area; its diversity inspiring her energetic colourful paintings as well as her black and white works on paper 
series, which evolved from her abstract expressionism and graffiti art. Barreiro earned an M.F.A. in Fine Arts and MA in 
Art Education from New Jersey City University and a B.F.A. from the School of Visual Arts, N.Y. She is an Adjunct Professor 
at Kean University, and has exhibited at various prestigious venues in the U.S.

JOSEPHINE BARREIRO



“I came to Phoenix, Arizona, from Guadalajara, Mexico in 1985, where I lived for five 

years before moving to the New York area. As a young artist, the biggest impact was 

access to information and original artworks; in my hometown I’d only viewed bleached 

reproductions!

When I migrated, the process was relatively simple. Many years later, I was surprised to 

hear the provocative rhetoric by politicians against immigrants [particularly those coming 

from Mexico]. More so, since the U.S. is a land of immigrants through its history and the 

influx of peoples and cultures is what has given American culture its vitality. 

Walking through New York art museums and witnessing the immense variety, one can 

only hope that such an open disposition towards “the other” is preserved. As far as I’m 

concerned, that multiplicity of visions is the real gift of being here.”

El Niño Arbol, 2014. Oil on Canvas. 20 x 16 in. Photo courtesy © Roberto Márquez

Roberto Márquez [b. 1959] was born in Mexico. He studied Architecture at the ITESO University in 
Guadalajara. His work has been exhibited in Mexico, the U.S., South America, Europe and Australia.

ROBERTO MáRqUEz
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“My art reflects on my Cuban lineage; a heredity that I earlier nurtured in Ybor City,  

Tampa, Florida. For me, historically, Tampa, along with Key West, stand as Florida’s oldest 

[16th century onward] and continuous epicentre of Latino Culture [Latinised long before 

the 1959 Post-Castro rise of upstart “non-Latino” Miami — as the ultimate Cuban refugee  

destination]. Thus, before Miami’s ascendancy as a “Latino city,” in Florida, Hispanic cultural  

dominance resided primarily in Key West and Tampa, which is especially evident in the 

late-19th Century, when vast Cuban colonies [comprised of tens-of-thousands] worked in 

both locations within Cuban-owned cigar factories, wherein my syndicalist Pro-José Marti 

ancestors rolled cigars. Both, directly and indirectly, my paintings spring from this unique 

Ybor City legacy.”

 Hips Don’t Lie [Sonora Dawn], 2012, Oil-on-canvas, 30 x. 40 in. Photos courtesy © José Rodeiro 

José Rodeiro is an award-winning painter, who 
has obtained major art fellowships from the  
National Endowment for the Arts, 1986-87. The 
Fulbright Scholars’ Program, CIES. 1995; The  
Institute for International Education: Oscar B.  
Cintas Foundation, 1982, as well as the Inter- 
American-Development Bank, BID, 1991, as 
well as other grants. He has held official artist- 
residencies in Maryland and Florida.

JOSé RODEIRO



Gabriel Navar is a Mexican-American artist, poet and college arts educator based in the San Francisco Bay Area. His 
work is figurative, provocative, and relevant, with a “pop-Latino-surrealist-socio-political sensibility”. His practice includes 
words, lines, textures and colours that thematically and philosophically often address the theatre of the absurd that we are 
currently living in.

“My father Gabriel Navar Sr. is from the state of Durango and my mother,  

Maria Irma Navar Fuentes is from the state of Chihuahua. They immigrated  

to California in the 1960s working in the fields along the California coastline,  

working in factories from the 70s on. I grew up absorbing and appreciating  

both American and Latino cultures [along with the rich diversity within the U.S.  

and Mexican culture, including African-American, Asian-American, among others]. 

Cultural diversity here, continues to fuel and inspire my imagination and art.” —GN

Youtube.com/parallels 2, 2012. Acrylic, Oil, pencils & ink on paper. 15 x 20 in. Photos courtesy: © Gabriel Navar
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“I’m a first generation Portuguese-American. My parents came from Islands  

of the Azores, Portugal, towards which I feel a deep connection. As part of my  

“romantic”, meaningful history, me and artist Wayne Thiebaud [and our wives] drove 

across the country from California to NYC in the early 60s, to “make it” and secure 

gallery representation... Of course, we succeeded. That speaks for New York!”—MR

El Niño Arbol, 2014. Oil on canvas. 20 x 16 in. Photos coutesey: © Roberto Márquez

Mel Ramos [b. 1935], in Sacramento, California and is a figurative painter who incorporates realism as well as the abstract. 
since 1959 he has participated in more than 120 group shows. Along with Roy Lichtenstein and Andy Warhol, he was 
one of the first artists to paint images from comic books and their works were exhibited together at the Los Angeles County 
Museum of Art in 1963. His paintings have since been shown in major exhibitions of Pop art in the U.S. and in Europe, and 
reproduced in books, catalogs, and periodicals throughout the world.
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“My family immigrated to Madrid, Spain from Havana, Cuba in 1972 and two 

and a half years later we arrived in Union City, New Jersey. Growing up so 

close to New York City allotted me to experience diverse cultures in the big city 

and also be part of the growing Latino community in New Jersey. Yearning as 

an artist to experience different places and cultures, I travelled back to Cuba, as 

well as other Latin American countries, several European nations, South Africa 

and China. Those experiences strengthened the desire to be a good, productive 

member of society and appreciate my responsibilities as a global citizen.” —RV

El Niño Arbol, 2014. Oil on Canvas. 20 x 16 in. Photo courtesy: © Raul Villarreal 

Raul Villarreal [b. 1964] was born in San Francisco de Paula, Havana, Cuba. Over the past thirty years 
Villarreal has exhibited his art in 20 one person exhibits and over 400 group exhibits in the United 
States, Canada, Cuba, Costa Rica, France, Germany, Italy, Spain and China. Villarreal’s co-authored 
book Hemingway’s Cuban Son, [with his father René Villarreal], based on his father René’s memoirs 
of his friendship with the famous American author was published by The Kent State University Press in 
March of 2009. Raul Villareal lives & works in Verona, New Jersey.
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Adelanta La Raza, 2015. Acrylic on canvas. 36 x 36 in. Photo courtesy: © Ray Arcadio

“I arrived in the United States in 1975. My mother and oldest brother had arrived 

first, six months earlier to find work and secure an apartment for us. Coming from 

a warm climate, the cold weather here had impacted me! I remember looking  

out of the airplane window landing at JFK airport and exclaiming “Look at all 

that sugar!”. My mother whispered in my ear, “that’s not sugar sweetie, it’s  

frozen rain, called snow”, and her eyes began to well up as we landed safely in 

a strange world, with an uncertain future before us. These shifts in our life had 

begun shaping my young mind.” 

Ray Arcadio [b. 1971] is a Dominican-born visual artist. He started his career making street art in the 
early 90s. He obtained a B.F.A. from New Jersey City University. Arcadio’s background is in street art 
and graphic design. He was a founding member of the culture jamming collaborative group Artfux, who 
were pioneers in street art. He has also exhibited extensively around the United States. Ray Arcadio 
lives and works in North Bergen, New Jersey.

RAY ARCADIO


